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H AiuiAia ManaiAinnou eival eIKAoTIKOG.
Zel oTtnv Abrjva.
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Aemilia Papaphilippou is an artist.
She lives in Athens.

EuxapioTed Bepud

To @PeoTIBAN ABnvdv Enidalpou
Kal TNV KaAAitexvikry AieuBuvTtpia
KaTtepiva EuayyeAdTou

yia Tnv avdBeon auTn.

H Tyl kai n ouykivnon eival yeydAn érav
KaAgioal va oupBdAAeig oTo NOMTIOTIKO Yi-
yveoBal andé tnv Emdaupia yn, cuveidnTo-
MoIOVTAG NWG EXOUPE To npovouio, {wvTag
og auTév Tov TOMO, va Yag anokaAUnTovTal
npdypara e Tpdnoug, pubuoug, HOoPPEQ
Kal oxuaTa oTo id10 pwg nou Biwoav Kal ol
npoyevéoTepoi yag. N’ autdv Tov Adyo, étav
OE€XTnKa TNV avdbeon, n NPWTN PHoU OKEWN
ATAv va anodwow oTo WS TNV KaTavonon
Tou «BedTpou», Tou apxdaiou BedTpou, WG
punxaviopoU SIAAEKTIKAG ox€ong avdueoca
o€ ePdg kal Tn Duon - éva xpgog Kal, padi,
anokdAuyn an’ oTav, oto peydio B£aTpo
Tng Emdauvpou, cuveidnronoinoca nwg autd
nou ovopdloupe «B€aTpo», av Kal €xel TNV
KaTaywyr Tou oTo dpxaio B€aTtpo Kkal TIg
1EPEG TEAETOUPYIES, OEV EYYPAPETAI UE TOV
id10 NdvTa TPANO GTN GUANOYIKA PVAUN.
Méoa otov AUyouoTo Tou 2021, TG pwTIAG
Kal Tou pSfou, n dour Tou apxaiou BedTpou
KpUBel kal, yadi, anokaAunTel To npounbei-
K6 xpé€og Tou MoAimiocyol otn ®uon - yia
napakatabnkn nou poldlel va napaPAé-
NMoupe, oTNV avOpwndKaIvo eywIOTIKA €No-
X1} Mag. Aev Eexvm, Aoindv, Nnwg 1o heydio
Béatpo Tng Emidaupou Tav ddcog Kal To
Mikpd @ZaTtpo gAaiwvag Kal, Baupéva oto
XWPa, olwnoloav yia AlWVEG...

AiuiAia NManagiAinnou

I warmly thank

the Athens Epidaurus Festival
and the Artistic Director
Katerina Evangelatos

for this commission.

Deeply honored and moved, when called
to contribute to cultural life from the
Epidaurus land, | realized that we have
the privilege, living in this place, to have
things revealed to us in ways, rhythms,
forms, and shapes, in the same light they
were experienced by our predecessors.
For this reason, when | accepted the
commission, my first thought was to bring
to light the understanding of “theater”,
of ancient theater, as a mechanism of
dialectical relationship between us and
Nature. This was, at the same time, a debt
and a revelation, when | realized, in the
Ancient Theater of Epidaurus, that what
we call “theater”, although originating
from the ancient theater and the sacred
rituals, is not inscribed in the same way
in the collective memory.

In August 2021, amidst fires and fear, the
structure of the ancient theater hides and
reveals simultaneously the Promethean
debt of Civilization to Nature - a legacy
that seems to be overlooked in our selfish
Anthropocene age. | also do not forget
that the Ancient Theater of Epidaurus was
a forest and the Little Theater of Ancient
Epidaurus an olive grove, and, buried in
the ground, they were silent for centuries...

Aemilia Papaphilippou



Eikwg Adyocg

Kartd Tov Tipaio Tou MNAdTwva

«EIKWG Adyoc» unopei va BewpnBei

n epunveia Tou aiobnTou KGCUOU Kai

n avaAoyia UIKPOKOOUOU - UAKPOKOOLIOU
uéoa and tn yAwooa

TwV HabnuaTikwv.

Keipgvo nou, og Np@IPn Hop@ry, KATATEONKE
yia TNV unooThpIEn Tou €pyou 6TO
KevTpikd Apxaioloyikd ZupuBouAio, 29.6.2021.

TO APXAIO OEATPO «TNG NUIKUKAIKAG
AuPIBeaTPIKAG KATOWNG KAl TOU XWVOEIOOUG
KOIAOU», dnw¢ opileTal oTNV APXITEKTOVIKN,
dlacuvdéeTal, ¢’ auTh TNV eykatdoTaon,

HE TO PUOIKS nepIdAAov HEow vNudTwy,
nou unofdaAAouv kal avadeikvUouv

TNV apavh AdpXITEKTOVIKNA TOU cuykpdTnon.

XTiopévo ouxvd og kdnoia AogonAayid,
ue B€a 1o peyaleio Tng duong, To
olkoddunua Tou apxaiou BedTpou pnopsi
va vivel avTiAnntd wg €vag KOAoUpog
KWVOG, HE TO KEVTPO TOU APAVEG, XWUEVO
oTa x04via TNG yNg, KAl TO XWVOEISES
-TOU KOiAou- gupaveg. To BAEupa

Tou BeaTth avaiaudvel va oAokAnpwoel
vonTd Tov K®vo, vy anoAapBdvel tn 6€a.
‘ETol, To B€aTpo yiveTal avTIAnnTd wg
opyaviki cuvéxeia Tng PUong KAl n oxéon
BedTpou, APXITEKTOVIKIG Kal pUONG

w¢ adiaxwploTn. H ®uon unodéxeTal

To ©£€aTpo, TNV Téxvn, eved NepIBAAAel

Kal cuvéxel Ta navra.

H eninedn empdveia Tng opxAoTPAG
gival napdAAnAn npog 1o eninedo TnNg
nepipépeiag evog KUKAOU Nou anoTeAei
TOV YeVECIOUPYO 0dnyd TOU KWVOU, XWPIG
va TauTideTal anapaitnTa Pe Ta épia Tou
B€aTpou. Evég KUKAou nou uno-voei Tnv
KUKAIKA S1dTa&n wg yeveoioupyd doun
TV NAvVTLV, agou, onws yvwpilouys,

N KUKAIKOTNTA KAl N NgPIOSIKATNTA TOU

Eikos Logos

According to Plato’s Timaeus

“eikos logos” is a probable
interpretation of the world of the
senses, communicating the relationship
of microcosm to macrocosm through
the language of mathematics.

Text which, in an early form, was submitted
in support of the project at the
Central Archaeological Councilon 29.6.2021.

THE ANCIENT THEATER defined
architecturally as “a semicircular
amphitheater and conical cavity”, is, in the
context of this installation, interconnected
with the natural environment by
threads, revealing and accentuating its
underlying architectural composition.

Often built on a hillside, overlooking
the majesty of Nature, the structure of
an ancient theater can be perceived as
a truncated cone; its center is invisible,
buried in the depths, the chthons of the
earth, and the conical, the seating space
or koilon, is visible, while the gaze

of the spectator undertakes

the task to complete the cone mentally
by admiring the view.

Thus, the theater is perceived as an
organic continuation of Nature, and

the relationship between theater,
architecture, and nature is indissoluble.
Nature receives Theater, Art, embracing
it into a coherent whole.

The flat surface of the orchestra of an
ancient theater is parallel to a plane
holding the circumference of a circle
that constitutes the generating guide
of the cone. This circle should not

be identified with the boundaries of
the theater. It should be considered

as a circle that suggests a circular

Xpdvou oTnv apxaidtnTa Bewpeital
dedopuévn - kKatd Tov Tiuaio Tou MAdTwVAQ,
NEOKEITAI YId TNV «KIVOUUEVN €IKOVA UIAG
akivnTng alwvioTnTag», Tov Koouikd Nou,
Wuxr Tou Zuv-MNavTtdg, kaTd Tov Mubayodpa.
Mnopouue va Bewpricoupe, Aoindyv, Nwg
oTo NAdiocio Tng BeaTpIkAG eunelpiag og éva
apxaio B€aTpo -€1d1kA éTtav n napdoTacn
ViVETAI OTO QWG TNG NUEPAG, ONwG ATAV

0 kavévag otnv apxaidTnTa- ol BeaTég,
MEOW TNG APXITEKTOVIKAG dIATAENG,
yivovTadl KOIVWVOI TNG CUVEKTIKAG OXEONG
peTa&U Téxvng kal dUong Kal,

KAT' ENEKTACN, TNG KUKAIKAG EVOTNTAG

Tou OAou.

Méow Tng adidkonng aAAayrg nou n duon
napdyel, aAAd kai TG dpapaTtonoinong,
ouvToVileTAl KAVEIG HE TO CUVEXEG —AV KAl
adiavénto- Tou Xpdévou kal Tng duong.

To koiho Tou BedTpou —péow TNG XWVNG
TWV KEPKIOWV KAl TNG €yyUTNTAG TWV
OeaT®V OTO NUIKUKAIO- OPYAVMVEI
KOIVOTNTA, CUVEKTIKOTNTA, OXEoN
SIAAEKTIKN, KAl €TCI, OE APXITEKTOVIKS /
YAUNTIKG eninedo, aAAd kal SId TG CUPUETOXAG
OTO OPWEVO, CUYKPOTEITAI N AUoN,

n kdBapon, Nou gvéxel TNV anodoxn

TNG KUKAIKOTNTAG / NEPIOBIKATNTAG

TwV Qalvopévwy. AANMwoTe To B€aTpo,

WG PNXAVIoPOg, anoTeAoUoE YEPOG

NG aokAnniakrg Bgpaneiag...

pattern as the generative structure of
everything; circularity and periodicity of
Time in antiquity is taken for granted.
According to Plato’s Timaeus, it is the
“moving image of a fixed eternity”,

the Cosmic Mind, the Soul of the All-
Everything; the Soul of the Universe,
according to Pythagoras.

We can assume, therefore, that in the
context of the theatrical experience

in the ancient theater - especially

when performances are conducted in
daylight, as was the rule in antiquity -
the spectators, through the architectural
design, become aware and partake

in the cohesive relationship between
Art and Nature and, consequently, the
circular unity of the Whole.

Through the constant change that
Nature produces, but also through

the dramatization offered by the
performance, one is attuned to the
continuum - albeit ungraspable - of
Time and Nature. The koilon of the
theater, through the cone of tiers and
the proximity of the spectators seated
in the semicircle, structures community,
coherence, and dialectical relationships.
Similarly, at an architectural / sculptural
level, but also by participating in

the event, the solution, catharsis, is



S10 épyo IEPOI AOIOI / COVID - 19, Ta
vAuaTa evepyonolouv Tn diacuvdeon Tou
BedTpou pe Tn dUoN, TWV NAVTWV PE TO
‘OMov, eved To SPWUEVO TO NAPAYOUV Ol
id101 ol BeaTEG, KAl Ol CUPNEPIPOPESG TOUG,
kaBw¢g avaldnrouyv Tov dpduUo Toug, CWPATO-
aicOnTnpiakd, yé€oa otov «AafupivBo» — To
id10 To nedio Tou BedTpou. H cuv-glpeon
ANV Beatyv, Pe TIG SIKEG TOUG KIVAOEIG
OTOV XWPOo, diVEl TO €vAucoua yid OTOXAouo
ndvw oTnVv €vvold TngG KolvoTnTag,

Kdl OTO NWG OPYAVWVETAl AUTAH

OTIG MEPEG YAG, TNG Navdnuiag.

formed, which involves the acceptance
of circularity and periodicity of
phenomena. After all, the theater, as a
mechanism, was part of Asklepieion’s
therapy...

In the piece SACRED TALES / COVID-19,
the threads activate the connection

of theater to Nature, of everything

to the Whole, while the event is
created, physically and sensorially,

by the spectators themselves, and
their conduct; as they make their way
through the “labyrinth” - the very turf

KaTd Tov npdopaTo UNOXPEWTIKO
gykAeioud (to diafdénto lockdown), n
anaydpeucon Tou cuvabpoilecBal —nou
Talvieg anaydpeuong aicBnronololv
OTOV XWPO TNG EyYKATACTAONG- KAl N
ouvakolouBn avdoxeon TNG CUAAOYIKIAG
NOAITIOUIKAG gunelpiag ydg €ékavav va
EKTIUCOUNE AKOUN NEPICCOTEPO TNV
TéxvN wG ouveKTIKO 10TO HeTA&U TWV
avBpwnwv. O dvBpwnol NayKoouiwg
otpdPnkav oTnv Téxvn -€o0Tw €&
ANoCTACEWG, HECW TNG TEXVOAOYIAG—
yia va avTinaparteBoulv oto a-d1a-vonto

of the theater itself. The coexistence

of other spectators, with their own
movements in this space, gives the
impetus for reflection on the concept
of community as it is formed by the
pandemic.

In the context of the recent compulsory
lockdowns, the ban on gathering -
represented at the site by red and
white barricade tapes - and the
consequent cessation of collective
cultural experience have led to a greater
appreciation of Art as a cohesive nexus




Kal va ndyouv va vimbouv akupwuévol
y€oa o€ AQUTAV TN cuvBORAKN avayKaoTIkoU
anokAeiocpoU and Ta ayyiyuara,

TIC ENAPEG.

H navdnuia kai n Texvoloyia, o
ouvEépyela, anokdaAuyav Ta noAAanAd
enineda ota onoia eipacTte aAAnAévdeTol,
AaAANAEEQpPTOPEVOI KAl AdIaXWPIOTOI

- BioAoyik4, Kal Ox1 yévo. AuTriv Tnv
naykoéouia eynelpia Tng o&Uuwpng
ouvunapéng diaxwpiouou Kal
OUVEKTIKOTNTAG, KAl TO NAEyHa SIKTUAKAC
ouveidnong nou avadueTal, unoBAaAAel
To €pyo. Kal, ydAioTa, yéoa and To idio
TO oua Tou Osatrh /ouv-AsiToupyou.
2T6X0G, N KaTavonon TnNG SIEUPUUEVNG
KoIVAG poipag aAAd Kal Tng euBuvng, nou
Kaveig dev Unopei va ayvonoel.

To Mikpd ©€aTtpo TnG Apxaiag Emidaupou
Kal, napdAAnAa, n NAEKTPOVIKA
nAatgopua énou ol Beatég kalouvTal

va Katab£oouv TNV guneipia Toug

TnG navdnuiag yivovTal Ténol énou
e€etdloupe EauTdv kal Kéouov.
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between us. People around the world
have turned to Art, albeit remotely,
through technology, to address the
inconceivable and to stop feeling
nullified in this condition of forced
deprivation of touch and contact.
Pandemic and technology, in synergy,
have revealed the multiple levels

at which we are all interconnected,
interdependent, and inseparable

- biologically, and beyond. This
global experience of the oxymoronic
coexistence of separation and
connectivity, and what feels as an
emerging net consciousness, is
presented in this piece. And this is
done, in fact, through the body of
the spectator / co-operator while
interacting with the piece and other
participants. The goal is to understand

our expanded common destiny but also

our responsibility, which at this point
no one can ignore. The Little Theater
of Ancient Epidaurus and, at the same

270 nAdioclo TNG eykaTtdoTaong,

akideq /KapiToeg Ye vpaTta kabioTtavral
VEVETEIPEG KWVWV — YEVETEIPA KWOVOU
gival n euBeia nou, av neploTpagei yupw
and Ttov d&ova evdg KWvou, YEVVA Thv
enipaveid Tou. ©a ynopoUcdape va noupe,
ENOMEVWG, NWG TO €pyo KABpePTilel TN
doun Tou BedTpou and Tnv avdanodn,
ANOKAAUNTOVTAG TN HABNUATIK aAAd Kal
PIAOCOPIKN TOU OUVICTWOA.

KivoUpevol kdtw and Tta vAparta, ol BeaTtég
nepvouV KATW and YEVETEIPEG KWOVWY,
UNOTEIVOUOCEG TPIYWOVWY, «31aBriTeg» Nou
OPYAVMVOUV «KUKAOUG», EVM N EK NPWTNG
SPeWG XAOTIKA EIKOVA TNG NAOKAG —aAV Kal
anoAUTwg diangpaTr, kKaBWg NpodkeITal yia
NoAU eAapPU XwPOodIKTUWUA VNUATWV-
anokaAunTeTtal, yéow TnG d1ddpaong,
anoAUTwe Bath — anAd, ye Tn Badion,

0 «KOUMNog» AUveTal. H doprj Tou €pyou
nepiAauBAavel oToixeia Nou NapaAngunouv
oTo laitavdki, To Aaiké naiyvidl NAOKAG,
énou kopdéAeg NAékovTal yUpw and évav
OTUAO e TN XOPEeUTIKN cuunpa&n dowv

=

time, the electronic platform where the
spectators are invited to share their
experience of the pandemic become
spaces where we examine Ourselves
and the World.

As part of the installation, threads on
pins become cone generators. A cone
generator is the straight line that, if

rotated around the cone axis, generates

its surface. We could say, therefore,
that the work mirrors the structure

of the theater in reverse, revealing

its mathematical and philosophical
components.

Moving under the threads, the
spectators pass under the generators
of cones, under the hypotenuses of
triangles, where “compasses” organize
“circles”. The dense network of threads
initially appears overwhelmingly
chaotic, but it later becomes apparent
- through the participant’s interaction
- that it is woven in a way that makes
it easily crossable; simply by walking,

1
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ouppeTéxouv. O1 BeaTég /ouv-npATTOVTEG
OUYKPOTOUV ToVv Xopd Tou €pyou, nou
kaAeital va ndpel B€on ota npdyuata

- Ox1 JOVOo owPATIKA, Kal oTo nNedio Tou
BOedTtpou, aAAd Kal NAEKTPOVIKJ, HECW TNG
NAEKTPOVIKAG NAATPOPUAG.

O Bwpdg /Oupérn aAld kal o xaAkAg
énou dévovTtav Ta {wa enikaAunTovTal

pe NAe€IYKAAGG - UAIKS nou idaue va
XPNOIUONOIEITAl EUPEWG OTO NAAicio

TV PETPWV KATA TNG Navonuiag. MNdavw
oTnv enipdveia Tou NAe€IyKAAG xapddleTal
€va ox€d1o nou, NEow TNG OKIAG Tou,
npofdAAeTal otov Bwud, unoBdiiovrag
TNV KUKAIKA anoTunwaon Tou CUPNAvVTIKOU
yiyveoBail oTn oneipa - 6€arpo.

Mia 18€a gival va undpxel avagpopd Kal
oTov avepxdOuevo apiBud Twv Bupdtwy TNG
navdnuiag, nou gival og eEENIEN - oTIg 29
louviou 2021, eved ypapdTav To KEIUEVO
auTod, ol KaTayeypauuévol Bdavarol

and Tnv navdnuia gixav ¢TAcEl NAYKOOUIWG
Toug 3.917.364.

270 gvvoloAoyIké eninedo, unodnNAWVETAl
€UPATIKA N évvola Tng Buciag. Me Tnv
avTiAnyn nwg dixwg Bucia sival adiavdntn
N AaTPeUTIKA NPAEN, «kevdg Adyog évavTi
guPuxou Adyou», KATd Tov ZaAoUoTIo — did
avTiAnyn avraAlayng nou Bpiockoupe Kal
oToug lepouc Adyoug Tou Aidiou ApioTeidn,
énou n Zwr dAAwv BucidleTal doTE va
{oel eKEIVOG—, N ENIKANON TWV VEKPWV
TNG navdnuiag avakaAei To aioBnua

Tng eubuvng, va unv emitpéPouus 6Aa
auTd Ta deivd va anofouv udTaia yia To
oUvolo Tou avBpwnivou yévoug - nou,
anodedeiyuéva, gival n kolvoTnTa.

the “knot” is untied. The structure of
the work includes elements that refer
to the Maypole dancing, the popular
game where ribbons are woven around
a pole with the dancing collaboration
of the participants. The spectators /
collaborators act as the Chorus of the
piece, and are invited to take action -
not only physically and on the ground
of the theater, but also electronically,
through the available electronic
platform.

The sacrificial altar and, on the ground,
the metal ring, to which the animals
were tied, are covered with plexiglass -
a material which was used widely in

the context of anti-pandemic measures.
On the surface of the plexiglass a
spiral pattern is engraved, its shadow
projected on the altar, suggesting the
circular depiction of both universe
and theater. A reference to the rising
number of victims of the pandemic is
made - at present, June 29, 2021, having
reached 3,917,364 worldwide.

At the conceptual level, the idea of
sacrifice is emphatically indicated.
Without sacrifice the act of worship

is inconceivable, “empty speech
versus soulful speech”, according to
Saloustios - a concept of exchange
also seen in the Sacred Tales of Aelios
Aristides, where the lives of others are
sacrificed to ensure his own survival.
In this sense, the invocation of the
dead of the pandemic evokes the
sense of responsibility: to not allow

13



‘Eva nxnTIkS apxeio, éva «napainpnua,
Mia KaTaypagn «onwg av o 6edg dyn te
kal Kivry», Ba é\eye o Aidiog ApioTeidng,
ONAadr} cuvelpuIKd, KAl OXeOOV
nuepoAoylakd, akoUyeTal XxaunAdpwva
péoa and To onITAKI OTOV XWPO

Tou BedTpou, nou yiveTal KI auTtd YEPOG
TOU €pYOU - odV KAMOIOG VA KATOIKE(
ME€oQ EKEI.

KopdéAeg Tou Moebius «kaTolkoUv» oTO
XWPOOIKTUWHUA AAAd KAl NpoopEépovTal
WG «MAPTUPIKO» AVTIOWPO O AUTOUG Kal
AUTEG NOU €kavav Tov kéno va pTtdcouv
MEXPI TO MIkpd ©@€aTpo Tng Apxaiag
Emdaupou. Mg Tov KUKAO Kal TV akun
Toug TonoAoyikd 10éuoppa, aiocbnTonoiouv
Tnv avaloyia -kadl ogoAoyia- Tng Soung
Tou vijuaTtog, Tou DNA, aAAd kail Tng
xelpaiag - TnG xelpayiag nou T6G0 Yag
€xel Aeiel, TG xelpayiag nou Ye Tov
€auTd cou Oev PNopeig va KAvelg, napd
povo pe Tov ANov.

ZTnv enoxn pag, Tng navonuiag aAAd kai
TNG eupUTEPNG OIKOAOYIKAG avnouxiag,
odnyouUuaoTe, NioTelw, OE Pid VEQ
dlgpelivnon TnNG oUvOEONG APXITEKTOVIKAG
kal duong.

Av Kdl N eprpepn undéoTaoh Pag XAavel Tn
Hop®n TNG Kal Biwvel To TEAOG, N SIAPKAG
avayévvnon Tng Puong pag dISAoKel NWG
To A-neipov -To adlavonTo Nou eV €Xel
népag, nou dev €xel TEAOG- YNApXEl.

Ki ag punv ynopoupue va To cUAAGBOUE.
Ki ag gival Tng avBpwnivng yoipag va
TaAavileTal avdueoa oTta avTibeTa Tng
ZwAG Kal Tou @avdTou.

Ma tnv 'Ynap&n autd ocuykpoTouv €va
Agipoo ZuvexEg...

all these sufferings to be in vain for the
community, which is, plainly, the whole of
humanity.

The recording of a “rant”, after a text
written associatively and almost as a diary
- "as if God guides it and allows it", Aelios
Avristides would have said -, is played at
low volume from the house adjacent to
the theater, giving the impression that
this is inhabited.

Moebius ribbons “live” in the grid but are
also offered as a mnemonic gift to those
who made the effort to reach the Little
Theater of Ancient Epidaurus. The theater
and the Moebius band are topologically
isomorphic to a circle. Moebius bands
bring forth the analogy, and homology,

of the structure of yarn, of DNA, but also
of a handshake - the handshake that we
have missed exchanging, the handshape
that you cannot do on your own but only
by grasping the Other.

At this time, of a pandemic as well as

of widespread ecological concerns, we
are being asked to reconsider

the connection between architecture
and Nature.

Although our ephemeral existence

loses its form and experiences the end,
Nature's constant rebirth teaches us that
Infinitude, which cannot be grasped but
has no end, Exists.

Even if we cannot capture it.

Even if it is human destiny to oscillate
between the opposites of Life and Death.
For Existence these constitute an
everlasting Continuum...

15
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AipiAia ManagiAinnou | Aemilia Papaphilippou H MeydAn nav-éoolor. O Maupog Bdvatog. Mavdnpia. 1347
Black Plague. The black death pandemic. 1347
IEPOI AOI'Ol / COVID-19 | SACRED TALES / COVID-19 In the history of civilization many pandemics occurred - 542, 610,

1330, 13471665, 1721, 1855, 1900, 1961, 2019
MoAAEG ol navdnuieg oTnv I0Topia Twv avBpwnwy - 542, 610, 1330,
1347, 1665, 1721, 1855, 1900, 1961, 2019 ////IITTTTTITIHTHHWITHhHihimimmg

MapaAipnua / Rant Ring a-ring-a-roses...
MNipw yUpw 6Aol / Ring a ring a roses ATéppovol KukAoTepeig xopoi Eopkidouv To Kakd. Ooco avTExelg, av
AVTEXEIG, EPOOOV avTEXeIG, dev nebaivelg. AnAn uébodog. Eioal edw.

‘Eva keipevo-napainpnua. Me —nAdyia ypduuara— anocndouaTta and To KEIUEVO

g, X . . . . . Aucocaoueva.
lepoi Adyor Tou Ailiou ApioTeidn, o petdppacn Mwpyn MartpouavwAdkn, and TIg . N N " n "
£kSaEIC Aypa. E&IAaoTrpleg TEAETEG, KAMNOIOG va PTaAigl, TNV NANpwvouyv ol EBpaiol
A text-rant with excerpts —in italics— from Sacred Tales / Hieroi Logoi by Aelios / 6nwg cuviRdwg.
Aristides, translated into English by the artist from the modern Greek text by Giorgis 2TIG TOENEG AMOTPENTIKA YUPICTIKA / AouAoudia Kal BoéTava /
Giatromanolakis, originally publishediby agralFublications. a pocket full of posies... /T

O1 «ylaTtpoi Tng MavoukAag» popdve depudTiva Kal HACKA MOUAIoU
/ oTo x€pI hia pdPRdog, kKpaTdel YakpId Toug DUOTUXEIS / KAl OTO
PAuPOG TNG Ndokag (popdve pdoka) nou Bupilel Nouli / ya-noAu-
NOAU-NMOUAI-pe-HaKpU-PuakpU-pdugog / EUdI kal BéTava... yé€o’ oTo

Avdoa Breathing PduPog / yiaTi pupilel o BAvaTtog and pakpid kal / To kKupldTEPO /
MUpw yUpw OAol, otn uéon o Mavoing, xépia nddia oTn auAr, Aol KOAGEI-UEe-TOV-a€paQL...

k&OovTal oTn yN... KapvafdAl. BeveTtia. Andkpieg. MaokapdTeg.

Ring a-ring-a-roses, a pocket full of posies / a-tishoo, a-tishoo, we all AvapwTigual. Eival Tuxaia Ta depudTiva / Ta cadopaloxioTikd / oTa
fall down / ashes, ashes, ashes. We all fall down... SS tdypata BavdaTou;

Hush /g Kar yopw yopw SAo... STy

.

3
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Ringa Ringa Roses with Lyrics LIV Kids Nursery Rhymes and Songs
a plague doctor in seventeenth-century Rome, circa 1656. Wikipedia
Plague doctor outfit from Germany (17th century). Wikipedia

Copper engraving of Doctor Schnabel (i.e., Dr. Beak),
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Ouwg 7o MaiTavdki; / Me kopd€Aeg Kal xopd / aydpia, KopiTolq,
ayopla, KopiTola...

Anodkpieg / va nA€kouv Kal va NA€kovTal...

Axis mundi / Maypole dancing

Ring-a-ring-a-roses...

Endless circular dances, to exorcise evil. If you endure, as long as
you endure, as long as you do not die. Simple method. You are here.
Feverishly.

Redeeming ceremonies, someone to blame, the Jews pay for it / as
usual.

Pockets full of fragrant flowers and herbs, as a deterrent... “a pocket
full of posies”...

The “Plague doctor” wears leather, to the ground, a long cloak,

and a mask (he wears a mask - a bird mask) / and, in his hand, a
stick, holds away the unfortunate ones / and in the beak of the
mask / a bird mask, with a very-very-long-long beak/ vinegar and
herbs... inside the beak / because death smells from afar and / most
importantly / it is transported-with-the-air...

Carnaval - from carne.

Venice Carnival. Masquerades.

| wonder. Is it not leather / for sadomasochistic rituals / and / the SS
death squads?

And all around the Maypole...

Halloween / weaving and being woven / again and again...
Merry-go-round! and round, and round,

and around.... /T

L I, BEUSER

MupeTdg. Movoképalog. Epuetog. MuaAyia. KatanAng&ia.
AnAntnpiaon. BAxag. Aipéntuon. EEavOnua. NteAipio. Ynepaiuia.
Aluoppayia.

Fever. Headache. Vomiting. Myalgia. Shock. Poisoning. Cough.
Hemoptysis. Rash. Delirium. Hyperemia. Bleeding. /11111
iy

Eneidn you paivoTave 1o npdyua idio oav va gixa, Agel, nepdoel
unofpuxiewg oAdkAnpo 1o néAayog, and Tn piav Akpn €wg TNV dAAn,
Kal JeTd Ba gnpene va anapibunow éAa Ta KUYATa nou cuvavrnoa
Kal va ekBgow nw¢ nrav n 6dAacoa nou dokiuaoa o KABe kKUUQ,

Kal TI ATav TEAIKA auTo nou ue €éowde. Kal ToUuTo €neidn KABbe uepa
pou, kai KABe vuxTa, nepieixe UAIKO yia ouyypa®n. AAAwoTe, dAAa

Uou anokdAunTte o Be0¢, o id1og, oAopAvepa napwyv, Kai dAAa pou

Ta £0eixve KaBapd ue anooToAn evunviwv. Kai qutd os nepintwon
BEBaia nou katdpepva va koiunbd. Ouw¢ autd ondvia cuveéBaive,
e€aitiag Twv ToIKUUIWY nou E&eonovoav OTO CWUA UOU.

Because it seemed to me as if | had, let’s say, passed through the
whole sea underwater, from one end to the other, and then | had to list
all the waves | encountered and report how was the sea | experienced
in each wave, and what was that which ultimately saved me. This is
because every day, and every night, contained material for writing.
After all, some things were revealed to me by the God, himself,
obviously present, and other things he showed me clearly by sending
them out in dreams. And this of course in the case | managed to get
some sleep. But this rarely happened, because of the storms that
broke out in my body. /Iy
To oveipo nou €ida nrav 1o €€R¢: Eixe opnvwBei ueoa uou €va
KOKKAQAO Kal ENpene va To apaipgéow. Eixa eniong tnv aicbnon ot uou
yIvoTav agaipeon aiuatog anod Toug aoTtpaydAous. ETol kai To Ekava,
aAAd aiua noAu dev BynkKe.

The dream | had was this: A bone had stuck in me and | had to remove
it. I also had the feeling that blood was being removed from my
ankles. | did so but not much blood came out. /J///IIITTTTTTINTTTIITT
OvelpeuTtnka ndAi oti oTekduouv oTa rponuAaia Tou Naou Kai

o1l eixav yaleutei o0Adyupa Kai noAAoi dAAol, dnwcg otav yiverai
kaBaptipia TeAeTh. Hoav aocnpopopeUEVol KAl YEVIKA N EUPAVIOR
TOUG nNTav ekeivn nou dpuole. MNMNoAAd noav éoa ekpauyala npog

ToVv B0 KaI uAAIOTA TOV ANOKAAECQA «UOIPOVOUO», YVIATI QUTOG

eival ekeivog nou poipddel TiC UoipeG oToug avBpwnoug... (kai on
«OIPOVOUOV» MPOCEINOV QUTOV...).

| dreamt again that | was standing at the propylaea of the Temple

and that many others had gathered around, like when a purification
ceremony takes place. They were in white and generally their
appearance was the one that was appropriate. There were many things
that | shouted at the God and in fact | called him “fateful” because he

is the one who decrees fates upon the people. /Y
/74
/4
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O1 1peIg Moipeg...

KAwB®: kKAwOel, yvéBel vrijua / pe Tn pdka TnG / TN Yoipa Twv
avBpwnwy, To vijua and tn {wr oto BdvaTo / noiog 6a neBdvel,
noiog Ba {rioel, noiog Ba cwosi...

Kal nwg yvéBeTal To VAuQ;

Mia kivnon anAr, ota dAxTula, €éva oTpiipyo, HETAEU OeikTn Kal
avTixelpa, Kivnon oxeddv KUKAIKN, Mia ongipa / To oTpigpoyupioua
-JE xdpn- Tou xAoug.

Bdadeig paAAi otn poka / éva EUAo cav KovTdpl —Kal oav OKANTPO-
EKEI KAPPWVETAI TO XAOG TWV IVAV.

Me TIG dKPEG TwV dAaxXTUAWV, HETAEU OeikTNn Kal avTixelpa, TpaBdg,
ToIunAg Aiyo an’ 1o xdog kai / ye Tn BoriBeia Tng Baputnrag / 1o
oTpifelg, o vApa / To opovTUAl, To Bapidl, BonBdesl.

Xdocg / otpipoyupileTal kal oTpifBeTal / yia va npoKUYEI TO CUVEXEG
NG Ta&ng, 1o vAua, p€oa ota OAxTUAA cou!

Ki n @ouaoikr} duvaun nou Ta&idevel npog 1a ndvw / Kal eTIAXvel VAud
/ €ival n BapuTtnta, avecTpauuévn - av cav FapuTnTa OpPicCOUUE
pia duvapn nou ndel NPog Ta KATw / ... EAd Jou VTE, OPWG, Nou dev
gival €tol! / n BapuTtnTa eival €A&n / nou KpaTtd Toug NAAVATEG VA
KoAuundve peta&l Toug, oTov oupavo.

AKounN.

Mia dUvaun nou KA®WOEeI kal upaivel / To upavTd Tou KOCHOU...

The three Fates...

Klotho: Spinning thread / on her distaff / spinning fate, the thread
from life to death / she decides who will die, who will be saved...
And how is a thread spun?

The entire idea for making yarn is twisting / a simple movement

of the fingers, a twist between the index finger and the thumb, an

=UAIvn poKka Fille del’Argentiere, 1714, AeNTOUEPEIQ XAPAKTIKOU
‘Idpupa Bapwvou MixanA Tocitoa BiBAI0ORKknN I1dpuuaTog Aikatepivng Aaockapidn
Wooden distaff Fille del’Argentiere, 1714, engravi

Tositsas Foundation Aikaterini Laskaridis Foundati
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almost circular motion, a spiral / with grace, twisting, spinning chaos.
You put a bundle of fibers on the distaff / a wooden pole, like a
scepter - that is where the chaos of fibers is nailed. / Distaff, as
woman or the domain of women.

With the tips of your fingers, pinching between your index finger
and thumb, you draw some fibers, you draw a bit of chaos / and with
the help of gravity you twist it / into thread / the weight of the drop-
spindle helps.

Spinning chaos / twisting and turning / producing the continuum of
order, the thread, in your fingers!

And the physical force that travels upwards / and makes this thread /
is gravity inverted - if we consider gravity as a force that goes down
/ ... but come on, it's not like that! / gravity is a force of attraction /
and keeps the planets gravitating / swimming with each other, in the
sky. Still.

A weaving force that spins and weaves / the fabric of reality... /]

i

AipiAia ManagiAinnou

Avri- 16&iG, ox€810, UOAUBI og udppapo
Aemilia Papaphilippou

Anti- Taxis, drawing, pencil on marble

Me Tnv €AEN oTa OAxXTUAQ, Kal dWAo' Tou:

«KOKKIVN KAwOTH OEUEVN, OTNV AVEUN TUAIYPEVN,

dWao' TNG KAGToO va yupioel, napauubi va apxIivioel»...
To vAjua anaitei cuoTpopn KAt avTiBeTn KaTeubuvon
/ avtinapaAAnAia /

onwg kal To DNA / kai n xeipaia / O€Ael Tov dA)o...
ylaTi yévog cou ouTe xelpayia ouTe Naidi va KAVEIC JNOPEIG.
AKOuN.

With the pull on your fingers...

“Spin the wheel. Red thread tied to the spool,

give it a kick to turn, a fairy tale to begin” ...

A thread requires twisting in opposite directions,

25



while this / complementary anti-parallelism / forms both DNA and
handshakes.

You need the other... because you can neither shake hands nor have
a child on your own.

Yet. /i

LR R R

dwToTunia xeipayiag, ye Esat C. Basak, 1992, taivia Moebius, AiuiAia Mana@iAinnou
Photocopy of Handshake, with Esat C. Basak, 1992, Moebius band, Aemilia Papaphilippou

B£Raia Ta uPBpidia TexvoAoyiag KI opyavikoTnTag gival unod
KaTaokeurjv. Kai ol KAwvol... Zexdocape AdN TNV NTOAAU, TO
npoBaro... / néBave, Aésl, and €vav 10, nou TG NPOKAAECE
nveupovia / kATl nou dev unopei va BewpnBei nwg diacuvdéeTal ye
TO yeyovog nwg Oev YEVVABONKE KavoVvikd / €ixe TPeIG uNTEPES / Kal
ATAV KAWVOG, and KUTTAPO PAOCTIKO... €€ ou Kal T' dvoud Tng, A€el, TO
gunvevoTnkav and Tnv NTOAAu MNdpTtov - AuapTov!

@€MNouve Ki ol Buaoieg pia kdnoia aiednTikr / aAAd nou va 1o
kKaTaAdPBoupue gpeig, Ta Bodia...

Ki éktoTe pTIAEauE youpouvia, kal Bddia, kal niBrikoug / kai kdnoio
gidog nou eixe e€apavioTei / kal Tpononoinuéva Pwped: AoUuAou Kal
Ndva, Ta didupa pwpd, Kiveddkia, yeveTikd Tpononoinuéva woTe va
TOUG NPOCPEPOoUY, Aéel, aonida NpooTaciag anévavTi oToV 10 Tou
AIDS! - 0dAog €yive, XWoave Tov yIaTpd oTn PUAAKH, AEEl...

Dolly-sheep-adult-mamma
Edinburgh-Roslin-Institute

Of course, the hybrids of technology and organicity are under
construction. And clones... We forgot Dolly, the sheep... / she died,
they said, of a virus that caused her pneumonia / but which cannot
be related to the fact that she was not born normally / she had three
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mothers / and was a clone, and because they used a breast cell, they
called her Dolly, as a reference to Dolly Parton - for goodness’ sake!
Sacrifices also need some aesthetics / but how to explain the grace
involved to oxen...

And, since then, we have made pigs, and oxen, and monkeys / and
some species that had disappeared and we revived them / and we
have modified, genetically, babies: Lulu and Nana, the twin babies,
Chinese, genetically modified, to offer them, as was reported, shield
against the AIDS virus! - there was a big commotion, they threw the
doctor in jail, they said... /T
O TeAeopdpoc ATav youAapdc. Mou avépepe TOUC XPNOLOUG Mou
066nkav yia Tn @iIAouugvn - €Tol EAeyav To KopiTol. OI CUUPOPEG TNG
®DIAoupEvng gixav ypapTel ndvw oTo idI0 TNG TO CWUA, ONwS €niong
KQl JECQ OTO CWMA TNG, OaAv AQUTd nMou €ival ypauueva navw oTa
onAdxva Twv Buoiaocugévwv (wwv. MAAioTa eupavidovTav KAl QPKETES
KOIAOTNTEG Kal NTav oav KANwc va Ti¢ €BAena ki eyw. Kai Ta ndvw
UEPN TNG KOIAIAG Noav uyin Kai o€ KAA KATdoTaon, OJwWS TO PP WOTO
onueio BpiokdTav KATw, NoAU xaunAd. Kai To évoua 1o SIKO ou

eixe xapaxBei €to1 akpIBws: «Aidio¢ ApioTeidnc». Kal avdueoa oTta
diaotiuata Bpiokovrav noAAd kai didpopa SIAKPITIKA TOU OVOUATOG
Uou nou npoavdyyeAvav cwtnpia kai dnAwvav ot n ®iIAouugvn
MPoCEPePE Yuxn yia Yuxn KAl cwua yid owua, Ta OIKA TNG yia T7a OIKA
uou. MNéBave otn B€on uou, 6a unopouoce va nei KAMoIogG.

Telesphoros was a mule-herder. He told me the oracles that were
given for Philoumeni - that’s how was the girl named. Philoumeni’s
misfortunes were written on her own body, as well as inside her body,
like the ones written on the viscera of the sacrificed animals. In fact,
several cavities appeared, and it was as if | could see them too. The
upper abdomen was also healthy and in good condition, but the
diseased area was down, very low. And my name was engraved exactly
like this: “Aelios Aristides”. And between the intervals there were many
different insignia of my name that foretold salvation and stated that
Philoumeni offered soul for soul and body for body, hers for mine. She

died in my place, one might say. ////////IIIIMIIMIIImmmmmmmmm
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Ma va cuAAneBei véa Cwrj / Ta vnuaTidia Tou DNA kal ané
Toug dU0 YoVEi¢ ouvavTwvTal Kai / avTITakTd / cuoTpEpovTal
dlapoppwvovTag Tov véo dvBpwno.

r

dwroTunia xelpayiag,

ue Esat C. Basak, 1992,

Taivia Moebius, AiuiAia MNMana@iAinnou
Photocopy of Handshake,

with Esat C. Basak, 1992,

Moebius band, Aemilia Papaphilippou

B£Baia, akéun, Ta naidid Ta yevvoUVv YUVAIKEG — «TI pAon»!

Kai, akdun, autég naAsvouyv va avacdvouv/av dev TiI¢ netdve and
Ta Bpdxia... / Téoeg kal TOoeg yuvaikeg ota Bpdxia / Ba ynopouoce
va giocal eV / ey / n pdva cou / n képn cou / n adeApr cou...
Atponog. Mia ocnpwéid - €101, «yla TN pAcn»!

MNa néco akoun...

To make new life / DNA strands, by both parents, meet /
antiparallelly, complementary, side by side, but in opposite directions
/ and they twist to form the new thread of life, the new human
being.

Of course, children are, still, born by women - “what a phase”!
women who, still, struggle to breathe

if they are not thrown off rocks... / so many women thrown off the
rocks / it could be you / me / your mother / your daughter / your
sister...

A push, just a push - “it was a phase!”, he said.

For how much longer will we endure? //////////1TTTTTTITTITTTTTITTTTTTTTT

b T
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Ta nailel, Aégl, ota dAxTUAa TO B€ua.

Ma val! 1a OAxTuAa o €Aeyx0g... Kal Oev WIAAW VYIa TA KIVNTJ, Nou
gival nA€ov oTa OAXTUAA YAG CUVEXW®GS, AAAd yIid TNV AvTITAKTOTNTA...
META&U OeikTn Kal avTixelpa — ekei kpUPBeTal n eEENIEN...

MaTi yia va ouAA&Beig / pe akpifela / npdyuaTta anaiteital autn

n ion kail avtiBeTn duvaun e€ilcoppdnnong - va TNV ACKAOEIG UE

Ta OAXTUAG cou, ueTa&U avTixelpa Kal O€iKTn, yIa va KPATHOEIG TO
MOAUBI, va ¢TId&eIg vApa... va To nepdoeig oTn BeAdva...

AMN\G Kal cav naidi HETPOUOEG £TOI, AKOUMNWVTAC T' aKPOOAXTUAA
oou: €va, dUo, Tpia... éva.

O daxTuAioudg — NMou onuaiveTal ouxvad Kal og KABe Aoyng
TEAETOUPYIEG «IEPECH.

>T1a OAXTUAAG cou cuAAaudaveTtal To akpIBEG... Ta NPAyuaATa, pa

KAl Ol €VVOIEG... OTA AKPOOAXTUAA NMou POAIG aKoUUNouUV... akpIwg
EKEI...

Evd nAgov

Ta Naidid €xouve SUCKOAIQ va KPATACOUV TO JOAULI.

Control right at your fingertips... and | do not refer to the mobile
phones that are now on our fingers all the time, but | do refer to the
opposition between index finger and thumb... the opposable thumb
- that is where evolution lies...

Because to grasp / accurately / things you need this equal and
opposite balancing force, that you exert with your fingers, between
index finger and thumb - to hold the pencil, to make a thread... to
pass it through the needle...

And as a child you measured numbers like this, on your fingertips:
one two, three... one.

The exact is captured at your fingertips — after all, this gesture, and
other similar ones, often signify the “sacred” in rituals and images.
On fingertips that touch... exactly there... things are captured, but
also concepts...

And yet

children nowadays have problems handling a pen. /111111
Ma 10 &€poupe and kaipo...

‘OMoi naidid Tou AsukaAiwva kai TnG Muppag, Tng Maiag kal Tou
Oupavou, Tou Xdoug kal Tou ‘EpwTa.

O KopoVvoidg To anokAAuPe nNAg€ov, ue Tov NA€ov adiaupiofATnTo
Tpono, €10l KABWGS €kave pavepd Ta noAAanAd enineda nou gipaocTe
OAol aAAnAévdeTol, aAAnAe€apTwpevol, adiaxwpioTol / BloAoyika,
Kal OxI poévo / naykoouing / népa and NoMTICUIKES IS1AITEPOTNTEG
KAl KOIVWVIKEG OIAOTPWUATWOEIG, MEPA And TAUTOTNTEG KAl pUAQA Kal
NPOCWNIKEG NPOTINAOCEIG, NEpa anod oTIOAMOTE...
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Méoa and 1o ocwua / auTd To CWPA Nou anayopeUTnNKE va
KUKAopopei, va aykaAiddlel, va akoupndel, va giAdel / nou avanveel
pe duokoAia yéoa and Tn pdoka / TNV wpda Nou n TeExvoAloyia To
KabnAwvel ynpooTtd otnv 006vn.

TnAe-epyaoia, TnAe-enikolvawvia. lowg TnAe-Unapé&n... oto HEANOV.
But we have known it for a long time...

All children of Chaos and Eros, Deucalion and Pyrrha, seedlings of
rocks that have been turned into people.

The virus has now revealed, in the most indisputable way, the
multiple levels at which we are all interconnected, interdependent,
inseparable / biologically and beyond / on a worldwide scale /
beyond cultures and social conditions, beyond identities and
genders and personal preferences, beyond anything...

Through the body / this body that was forbidden to move, to hug, to
touch, to kiss / breathing with difficulty through the mask / while, at
the same time, technology fixes it in front of the screen.
Tele-working, tele-communicating online. Maybe entering into tele-
existence... in the future. /T
Me Tpdno nou, aAiyovo, kavévag Osv UNoPEi va ayvonoel,
KATAdEIKVUETAI N KOOIV JAC PMOipd, aVvAaKAAUNTOUUE, EK VEOU, NMWG
eiNaoTE KOUPATI EVOG OpYyaVvIoUOU gvidiou, OEPEVOU OTEVA UE TN
®duon - Kl woTdoo Polddlel va euxopaoTe 6Ao autd anAd va nepdoel
Kal va unv aproel ixvog! B€Raia, dev gival KATI NPwWTOPAVEG N
navonuia -éxel cuuPei kal Ba EavaouuPei- dnwg kal n a&iwon

pag va eniBadAloupe otn uon 1o OIKO PAG, va TNV «a&lonoloUue»
aveAénTa, EexvvTag Nwg Ta NAvTa gival aAANAEVOETA, KAl TWV
avBpwnwv n KoivotnTa pia. Qotdoo, didfala TiIc NPodAAEg, eipyacTe

N NEWTN YEVIA NOU CUVEIONTOMNOIEl NWG KATACTPEPOUUE TOV NMAAVATN,
KAl n TEAeuTaia yevid nou pynopei va kAavel kATl yiI' auTo...

In a way that, alas, no one can ignore, our common destiny is being
revealed, we rediscover that we are part of a single organism, closely
linked to Nature - and yet, we simply wish all this to pass and leave
no trace! What is happening, the pandemic, is not unprecedented

- it has happened many a time and it will happen again - as is

our finding ways to impose our own will on Nature, “exploiting” it
mercilessly, forgetting that everything is interconnected, and the
community of people is one. Still, as | read the other day, we are the
first generation to have realized that we are, indeed, destroying the
planet, and the last generation that can still do something about it... /J///
O1 eniA\oy£g pag €xouv NaykOouleg ouvénelieg. AuTo nou Ba KAveig
€0V / ey® / METAKIVEITAI AVENAICOATWG KAl EKKWPAVTIKWG padil

Ma 11 UBpIg Be€ uou...

Our choices have global implications. What you do / either me / or you
/ travels imperceptibly, reverberating tremendously at the same time!
What hubris / what a lack of humility and respect / my god... /]
>Tnv apxn ynopei va vouileigc nwg gival €va anid kpuwpa. Kai 6a
pnopouace va €ivail.

At first you might think it's a cold. A common cold. And it could well be.
Recording your voice can help scientists detect the sound of
COVID-19.

H nxoypdgnon Tou rfixou TNG ¢pwvrig cou ynopei va Bonbriosl Toug
EMIOCTAMOVEG va gvToniocouv Tov xo Tou COVID-19.

Avaaoa Breathing /i

fla - i 1 F : - , S _ | -
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EuxapioTieg

Aixwe¢ OAOUG TOUG OUVTEAECTEG TOU,
1o €pyo IEPOI AOIOl / COVID-19 dev Oa eixe
npaypaTtonoinBei. Toug euxapioTw Bepud!

IS1aiTepa ag pou eMITPANE( VA EUXAPICTACW TOV
Eudyyeho KaloAid, Tng Epopeiag ApxaloTriTwyv
ApyoAidag — n auoTnEdTNTA Tou aAAd Kal n
@INo&evia Tou anotéleocayv €unveuon.

270 0TAdI0 TNG NAapaywyrg, N Avactacia
Adunpou pe Boribnoe va «kTicw» To B€aTpo
oT1o npdypaupa SketchUp, doTe oTn cuvéxeia
va YEAETHOW TPICSIAOTATA TIC KAPPITOES

kal Tov AaBupivOo, eved n Mapia Mavéra
eniBePaiwoe TIG UETPHOEIC TNG APAVOUG
oIdNPOKATACKEUNG nou, BuBicuévn oTo XWA,
avaAapPdvel To Bdpog. Tig euxapioTw Beppd.
Eniong euxapioT® Tov Z1dpo TwpTldKn Kal
AAoug Toug TexVIKoUG Tou DeoTIBAA yia Tn
OUVEPYAOCia Pag, Mou NPAyPATIKA Xdpnka

- 18IKA TIC OTIYUEG nou u@aivaue dAol padi
Ta vAMATA, CIWNNAJ, QUTEVEQYWVTAG

oTO coupouno.

EuxaplioTtdd Bgpud Tn Bdoia AvayvwoTtonoulovu,
PwToyPApo Tou DeoTIBAA, yia TIG eEAIPETIKEG
AAYeIg Tng.

Na guxapioTiow, OuwG, and KapdiAg

kal Tn @UAaka BaoiAikrj NanaBavaaciovu,

HE To €EAIPETIKO TAAEVTO va «BAEnel»,

ONwg NICTOMOIOUV KAl Ol PWTOYPAPIES

TNG €yKATACTAONG MNOU NPOCEPEPE.
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TNV Avva MixonouAou, nou ATav e€apxrig
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EuxaploTed Bgpud Tn veavikr pou ¢iln

MNénn Toiyapida kal Tov aviyid you
ANEEavSpo ManagiAinnou, nou Rpdav

va Bonbricouv e8gAovTIKA. Aixwg autoug,

n euneipia dev Ba ritav n idia - xdpnka nNoAu
nou TN YOIPACTAKALE!

TéNog, euxapioTw Bepud To KoIvS nou eiTe eni
Ténou, oto idlo To B£aTpo, eiTe evepydvTag
MEOW TNG NAEKTPOVIKNAG NAQTPOpUaAg EPTIAgE
KAT' ousiav —JE TN CUPNEPIPOPA TOU- TO €PYO.

AigiAia ManagiAinnou
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who was with me from the beginning,
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the project - her perspicacity and
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Bakalou.
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Giatromanolakis, for their permission to
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book Sacred Tales by Aelios Aristides.
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of youth Pepi Tsigarida and my nephew
Alexandros Papafilippou, who came
voluntarily to help. Without them the
experience would not have been the same
- | was very happy that we shared it!

And, finally, | warmly thank the audience
that, either in the theater itself or acting
through the electronic platform, have
essentially made - with their behavior -
this piece work.

Aemilia Papaphilippou
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